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Juilliard to Move to 


Lincoln Square 


Gate 


Site Plan of the Lincoln Center for 
the Performing Arts. Harrison and 
Abramovitz, architects. 


The Juilliard School of Music has accepted in its buildings at 120 Claremont Avenue, 
the invitation of the Lincoln Center for the New York City. 
Performing Arts, Inc., to re-locate the School It is planned that the new Juilliard build- 
at Lincoln Square and to join with the ing will occupy the southeast corner of 
Metropolitan Opera Association and the New Amsterdam Avenue and West 65th Street. 
York Philharmonic-Symphony Society in This location will be adjacent to the new 
sponsoring the development of this area as home of the Metropolitan Opera Association 
a center for the performing arts. and the projected repertory theater and op- 
In making this move, the Directors of the posite the concert hall for the Philharmonic- 
School and the Trustees of the Juilliard Symphonic Society. 
Foundation have agreed to two major changes Plans for providing housing facilities for a 
in the operation of the School: (1) To devote substantial percentage of the student body 
the School exclusively to the training of ad- are contemplated. 
vanced students; (2) To include training in The School at Lincoln Square will, in view 
drama, in addition to music and dance. of its concentration on advanced students, be 
The decision to re-locate the School at Lin- smaller than at present. Although the exact 
coln Square was the result of conferences and number of students to be enrolled in music, 
studies which have been continuing over the dance and drama has not yet been determined, 
past year and a half. The Lincoln Center was the student body will be sufficient to supply 
represented by its President, John D. Rocke- adequate performing forces in each field. 
feller 3rd; and Juilliard by President William Since gifted students in the arts generally 
Schuman. need financial assistance, a primary goal in 
The move to Lincoln Square by Juilliard planning the move to the Lincoln Center is to 
was approved by the Boards of Directors of provide sufficient scholarship aid so that no 
the Lincoln Center and of the Juilliard School student will be unable to attend the School 
of Music and by the Board of Trustees of the because of financial need. Increased financial 
Juilliard Musical Foundation. support will be sought to make possible the 
According to present estimates, Juilliard’s realization of this goal. 
move to the Lincoln Center will, at the earliest, The Juilliard School at Lincoln Square will 
take place in time for the opening of the continue as an independent, autonomous unit, 
academic year 1960-1961. Meanwhile the with policies formulated, as at present, by 
School will continue to operate as at present its Board of Directors and executed by its 
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President and administrative officers. The 
School will comprise complementary divisions 
of music, drama and dance, each basic to the 
educational purposes of the institution and 
each under a recognized authority in his field. 

Throughout its history, Juilliard has had 
among its students exceptionally gifted per- 
formers pursuing advanced study at the 
School and a large number of these students 
have gone on directly to positions of prom- 
inence as performing artists. In deciding to 
limit education at Lincoln Center to this 
calibre of student, the Directors of the School 
and those of the Lincoln Center have recog- 
nized the overriding need for advanced train- 
ing in the performing arts geared solely to 
those who give promise of becoming leading 
practitioners and teachers of the arts. 

Eligibility for advanced study at Lincoln 
Center will be based on evidence of high 
artistic potential. The students chosen will be 
those giving promise of becoming leaders in 
their respective branches of the arts as per- 
forming musicians, actors, dancers; as com- 
posers, playwrights, choreographers; as stage 
directors, designers for the theater; and as 
artist-teachers in these fields. 

Although there will undoubtedly be a num- 
ber of exceptions involving younger students, 
it is anticipated that in general the student 
body will be in the 18 to 28 age range. Each 
student’s program of study will be individu- 
ally designed and geared to supply the skills 
and understanding which, in the judgment of 
the artist-teachers and administrators of the 
School, are most needed to help in fulfilling 
that student’s potential. Where appropriate, 
these programs of study would lead to the 
award of professional diplomas and academic 
degrees. 

The length of time that a student will re- 
main at the School will vary. While more 
mature students might remain for but one 
or two years, younger students will require 
the training of the School for longer periods. 

Public performance will continue to con- 
stitute an integral part of the professional 
training to be offered at the School. The ad- 
dition of training in the spoken drama will 
make it possible to add the production of 
plays to the School’s offerings of operas, 
symphonic and choral concerts, concerts of 
chamber music and the solo literature, as 
well as new and repertory works in the fields 
of ballet and modern dance. 

Statement by John D. Rockefeller 3rd: 

“The inclusion of the Juilliard School in 

Lincoln Center for the Performing Arts is a 


milestone of major importance in the develop- 
ment of the Center. There is no question that 
the Center can offer extraordinary opportuni- 
ties for talented young people desiring ad- 
vanced training in the performing arts. But 
equally important is the fact that these young 
performers and creative artists can and will 
add immeasurably to the Center as a whole. 
Association by the seasoned professional with 
able students will be stimulating, provocative 
and immensely rewarding. The ability of a 
school to experiment and to undertake new 
productions will contribute substantially to 
the development and advancement in the sev- 
eral fields of the performing arts. 

“Lincoln Center is fortunate indeed that the 
educational program will be in the hands of a 
group with the experience and standing of 
the Juilliard School.” 

Statement by William Schuman: 

“The distinguished men who have planned 
the Lincoln Center for the Performing Arts 
have envisioned it as a dynamic expression 
of the arts in American life and, from the 
outset, have considered education as an in- 
tegral part of that expression. The Directors 
of Juilliard welcome the School’s projected 
participation in this unique undertaking. 

“The interrelated activities in music, drama 
and dance, within a single professional school, 
will provide broad experience for the young 
performers and creative artists who will make 
up the student body. The location of the 
School, adjacent to leading professional in- 
stitutions, will afford students the privilege 
of meeting with leading artists in the various 
fields, learning of their experiences at first 
hand, and observing their work in periods 
of preparation as well as in actual perform- 
ance. 

“While the School at Lincoln Square will 
accept only students ready for advanced train- 
ing, this policy does not entail a narrowing 
of educational goals. Clearly, the School must 
develop in its students technical prowess to 
the highest possible degree, but it will also 
continue to direct the student to a considera- 
tion of his art in terms of its broad cultural 
implications and responsibilities.” 


A WORD OF THANKS — to all of you who 
have written to the Alumni Supplement send- 
ing news of your activities. We like hearing 
from you and hope you will keep us up-to- 
date on where you are and what you are doing. 
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Edouard Dethier- 
A Tribute 


The dedicating of one’s life to the art of 

teaching is very rare indeed, and the number 
of those who have, with firm conviction, 
dedicated themselves to this art is limited. 
Such teachers should thus be the more hon- 
ored, since they so often seek little in the 
way of formal recognition for themselves. 
' Edouard Dethier is such a teacher. Last 
Fall he quietly started his fifty-first year as 
a member of the Juilliard faculty, a term of 
continuing service notable for the quality of 
its achievement even more than for its record 
of tenure. He came to the School in its second 
year, having left his home in Belgium at the 
suggescion of his brother, Gaston, who was 
already a faculty member of the Institute of 
Musical Art. Then only twenty-one, Edouard 
had already established himself as a _per- 
former and teacher. 

As a child in Liége, he had studied piano 
and violin, working first under his father 
who was an organist, pianist and 
poser, and an instructor at the Liége 
Conservatoire. The Dethier home was an 
extremely musical one, and young Edouard 
heard and played not only piano and chamber 
music repertoire, but, with his sisters and 
brothers, studied four-hands piano versions 
of the standard orchestral repertoire, so that 
he was familiar with many of these works 
long before he ever heard an orchestral con- 
cert. His father instructed him in piano and 
harmony, always expecting that the boy 
would, without effort, be able to complete his 


com- 


Edouard Dethier 


assignments with a minimum of explanation. 
“It never occurred to him that any child of 
his would be born without a thorough knowl- 
edge of music. Father wrote enough music to 
fill a room; music was so much a part of his 
nature that he sometimes forgot that its 
technique must be learned.” 

At the age of eight he entered the Con- 
servatoire in Liége, and at sixteen went to 
the Brussels Conservatoire. At the end of 
one year he was judged ready for graduation, 
and received the further distinction of win- 
ning the premier prix avec la plus grande 
distinction in violin, a prize usually reserved 
for advanced students who had completed 
several years at the Conservatoire. As the 
winner of the premier prix, he was invited to 
perform before King Leopold II, and was of- 
fered a position teaching at the Conservatoire. 

At this time he also met Joachim, who 
had heard of his playing and his record at 
the Conservatoire and invited him to Cologne 
for an audition. The audition was successful, 
and he was invited to study with Joachim, an 
offer he decided to refuse in order to accept 
the teaching position at the Conservatoire. 

He then spent three years in Brussels 


teaching at the Conservatoire and Brussels 
playing as soloist with the Concerts Popu- 
laires, as a member of the Ysaye Symphony 
Orchestra, and as first violinist of the or- 
chestra of the Brussels Opera House. While 
in Brussels he met another young violinist, 
Paul Kochanski, who became a life-long friend. 
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Dethier, cont. 

He arrived in New York in February of 
1906, and remembers the sight of the New 
York harbor completely covered with ice. 
Upon his arrival, making his headquarters in 
New York, he -began -concertizing, appearing 
in solo recitals and with major orchestras 
in the United States and Canada. One of his 
most treasured memories is playing under 
the baton of Gustav Mahler, with the New 
York Philharmonic. It was during this winter 
that Frank Damrosch telephoned him, invit- 
ing him to visit the Institute of Musical Art. 
He arrived at the School with his violin and 
was taken to Franz Kneisel’s class where he 
played for the students. At that time he knew 
no English, nor did he understand the con- 
versation between Damrosch and Kneisel 
which was conducted in German. At the end 
of the class, Damrosch invited him, in French, 
to come to his office, and there asked him to 
become a member of the Institute faculty. 

During his early years in this country he 
made several tours, performing in joint re- 
citals with his brother Gaston. For Gaston 
he has nothing but the highest praise, both 
as a person and an artist, one whose musician- 
ship is impeccable and whose ensemble play- 
ing is truly inspiring. 

Before 1911, he returned every summer to 
Europe, but since then he has spent his sum- 
mers at Blue Hill, Maine. Blue Hill still rep- 
resents for him the ideal place to live. From 
his house he can enjoy a clear view of the 
sea, and the countryside gives him the op- 
portunity to indulge his deep love of nature. 
Summer is the time for relaxation and his 
favorite sport, golf. He is also an expert 
marksman, and enjoys target-shooting. His 
busy winter schedule allows time only for an 
occasional bridge game. 

When he first joined the Institute faculty, 
it was as a violin teacher only, for at that 
time chamber music was not offered as a 
regular class. In 1925, he became also a mem- 
ber of the Juilliard Graduate School faculty, 
at the recommendation of his friend Paul 
Kochanski who had come to New York and 
joined the Juilliard faculty. At that time he 
added chamber music classes to his schedule. 
Today he continues to teach both violin and 
ensemble, using the Juillard studio which had 
had been Kochanski’s. 

The list of his pupils is long and dis- 
tinguished, including Robert Mann, first 
violinist of the Juilliard Quartet, Carroll 
Glenn, Anahid Ajemian and Joyce Fissler, all 
of whom have been Namburg winners, and 


the conductors Joseph Hawthorne, of the 
Toledo Orchestra, and Julius Hegyi, of the 
Chattanooga Symphony. 

Dethier’s career has been notable not only 
tor the achievement of his pupils, but also 
for the admiration and affection held for 
him by his colleagues. “He has always shown 
a solid, healthy approach to pedagogy. His 
pupils have developed into very solid, im- 
portant and useful musicians, who all exhibit 
fine schooling,” says Joseph Fuchs. He adds, 
“His approach to music is single and direct. 
When discussing any musical problem, his 
answers have a disarming simplicity which 
masks a profound understanding. He is a 
completely selfless person, one who is inter- 
ested primarily in the music and its per- 
formance. He is always the first to congratu- 
late a colleague whose pupil has won a com- 
petition or played particularly well for an 
exam. I admire him greatly, both as a 
musician and a _ person.” 

Ivan Galamian has said: “He is the best 
kind of colleague. He is open-minded and fair 
— one of the best teachers I have ever known. 
He gives his students a good grounding, but 
each one develops his own musical person- 
ality, and each has received wonderful in- 
struction, both in music and in playing his 
instrument. His teaching is quiet and cordial, 
for he guides the student rather than dictat- 
ing to him. He is an enormously modest man, 
and his pupils are devoted to him. I first 
met him about fifteen years ago when I came 
to teach at Juilliard. He has my admiration, 
respect and love, and I wish that he continue 
to teach at the School long after the rest of us 
have come and gone.” 


* 


At the Commencement exercises in May, 
1952, President Schuman presented to Mr. 
Dethier a silver cigarette box, commemorating 
Mr. Dethier’s record of over forty-five years 
of teaching at the School. The box is in- 
scribed : 

To: Edouard Dethier 
in Apppreciation 
for his outstanding contribution to 
Juilliard School of Music 
Commencement Day 1952 


In making the presentation, Mr. Schuman 
said, in part: “I would like to start by em- 
barrassing one of our teachers . .. We have 
a teacher here who has been with us for 
more than forty-five years. He is not ready 
for retirement and I imagine that many of 
us will be ready long before he is from the 
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Dethier, cont. 

way things are going. His career at the school 
has been most remarkable to me and to many 
of my colleagues with whom I have discusssed 
this. He epitomizes that wonderful and noble 
word ‘teacher.’ He is everything that I can 
conceive a teacher to be. He is interested in 
his pupils, he loves them, he works with 
them, he is a scholar and he continues to 
learn. When I told him that I absolutely 
refused to permit this particular anniversary 
to go by he said, ‘Please don’t do that; wait 
until the seventy-fifth anniversary.’ I am 
sure that the Administration at that time will 
do him honor at his seventy-fifth anniversary 
of teaching in this school. Although this man 
is modest in the extreme, he will have to go 
through the torture of coming to the plat- 
form and receiving the applause of this audi- 
ence in addition to this lovely cigarette box, 
given in token of his past and our hope and 
expectation of his many long years to come 
with us.” 


Alumni Association 


Honors Graduates 


On Tuesday evening, May 28, the Alumni 
Association sponsored its annual buffet supper, 
concert and dance in honor of the graduating 
class. As in the past, members of the gradu- 
ating class, with their wives and husbands, 
were guests of the Association at the supper 
which was held in the Cafeteria. Following 
supper, the Association sponsored a concert 
to which Alumni, Faculty, students and 
friends were invited. Guest artists for the oc- 
casion were Joseph Liebling and the Master 
Singers, and Van Cliburn, pianist. Both Mr. 
Liebling and Mr. Cliburn are recent gradu- 
ates of the School who have been active in pro- 
fessional concert life since their graduation. 

Following the concert, the Graduation Dance 
was held on the Concert Hall stage. Music 
was provided by Gordon Gallo, currently a 
student in the School, and his Orchestra. 

Miss Belle Julie Soudant, chairman of the 
Entertainment Committee of the Alumni As- 
sociation, supervised the arrangements for the 
occasion. 


HAVE YOU MOVED? 
Don't forget to notify the Alumni Office 


of your new address 


Alumni Council Votes New 
Constitution and By-Laws 


At a meeting of the Alumni Council held 
on May 13 at the School, members of the 
Council voted to approve a new Constitution 
and By-Laws for the Alumni Association, as 
presented by the officers. The new Constitu- 
tion provides for expansion of the Associa- 
tion’s activities, while retaining many of the 
provisions for traditional activities which 
were included in the present By-Laws. The 
most significant addition to the organization 
of the Alumni Association is a section pro- 
viding for the formation of Alumni Chapters 
in various areas of the country, as suggested 
in the Alumni Suppplement last fall by Mr. 
Schuman. This section has received the en- 
thusiastic support of the School’s Administra- 
tion as well as the Alumni officers and Council, 
and James de la Fuente, Alumni President, 
has reported widespread and active interest 
among the general membership. 

Copies of the new Constitution and By-Laws 
will be sent to the entire Association mem- 
bership. It is hoped that members will give 
it their careful consideration before return- 
ing the ballot which will be enclosed. 


Alumni Open House 


The annual Alumni Association Open House 
was held Friday, February 22, at the School. 
During the day, visiting Alumni were invited 
to attend classes, including a student recital 
by the chamber music class of the Juilliard 
String Quartet. Supper was served in the 
Cafeteria preceding the memorial concert for 
Dr. Frank Damrosch, presented this year by 
the Juilliard ‘Orchestra under Jean Morel. 


It is with deep sorrow that we record 
the death, on April 19, 1957, of 


BLANCHE E. SHATTUCK 


Miss Shattuck was a valued member of 
the School’s Academic faculty from 
1936 until her retirement in 1954. 
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Joseph Liebling 
and the 


Master Singers 


The art of choral singing is perpetuated by 
a large body of singers, most of whom donate 
their time and energy, and in some cases, 
money, in return for the pleasures to be 
gained from singing with the particular group 
they have joined. Characteristic of these 
singers is their devotion, loyalty, partisanship 
and musical discernment. New York City 
alone supports dozens of choruses, ranging 
from volunteer church choirs to highly-trained 
professional groups. Their membership, while 
relatively stable, includes many whose en- 
thusiasm for choral singing leads them to 
concerts of other groups, encourages them 
to sing regularly in more than one group at 
a time, to join a new chorus temporarily for 
the sake of performing a special work and, 
on occasion, to go “chorus shopping” in search 
of new music, new approaches and, they hope, 
richer musical experiences. 

Thirty such enthusiasts have found their 
way to The Master Singers, an enterprising 
a cappella chorus. It was formed as a result 
of the enthusiasm of the guests at a “piano- 
warming” party given by Joseph Liebling, 
conductor of the grouv. Long after the piano 
had been suitably inaugurated, the guests 
were still making music and arranging to 
meet again. Soon they were meeting regu- 
larly, and The Master Singers was born. The 


Joseph Liebling 


chorus is now completing its third season, 
and the excellence of its performances and 
devotion of its members are a direct tribute 
to the ability and dynamic leadership of its 
conductor. 

Joseph Liebling has had experience as a 
composer and pianist as well as a conductor. 
After graduating from the High School of 
Music and Art in 1945, he attended Juilliard, 
from which he received his B.S. in piano 
in 1953. While at Juilliard, he studied under 
Gordon Stanley, Josef Raieff and Alton Jones, 
as well as studying composition under William 
Bergsma and Peter Mennin. He interrupted 
his Juilliard studies to spend one year touring 
as the pianist of the Pearl Primus company. 
During this time he was also singing in the 
Collegiate Chorale under Robert Shaw, gain- 
ing choral experience which he put to use 
when he organized and directed the Alumni 
Chorus of the High School of Music and Art. 

His musical activities have created for him 
a constantly overcrowded schedule. As a com- 
poser, he has written chamber music, choral 
works, piano pieces, and several dance and 
theater scores. Since 1955 he has been a mem- 
ber of the faculty of the Music School of the 
New York Y.M.H.A., teaching piano and 
theory and directing the student orchestra. 
He has also served as assistant conductor of 


— 
: 
= 3 
gu 


The Collegiate Chorale for the past two 
seasons. This year he was invited to become 
conductor of the Montclair (N.J.) Chorale, 
thus bringing to three the number of choruses 
with which he is currently associated. Next 
spring he will return for the second year to 
New Paltz (N.Y.) to direct the Choral Clinic 
for high school students at the State Uni- 
versity State Teachers College there. 

It is The Master Singers, however, which 
commands his most devoted attention. This 
chorus, which was created literally “by popu- 
lar demand,” has become a cohesive, well- 
disciplined musical group, and has earned the 
respect and admiration of both audiences and 
critics. As its conductor, Liebling has re- 
ceived well-deserved praise for the quality 
of the group’s singing and the variety of its 
repertoire. 

The membership of the group includes some 
professional musicians and theater people, but 
is primari!y made up of amateurs who dis- 
play not only the ability to sing well in 
chorus and to read accurately at sight, but 
also a devotion to choral singing and to this 
chorus. Loyalty and willingness have char- 
acterized the chorus from its inception, and 
the members have cheerfully rearranged their 
personal schedules in order to accommodate 
concert dates and extra rehearsals. Rehearsals 
are informal; the conductor is “Joe” to every 
member of the chorus. Informality and an 
atmosphere of companionship, however, do 
not mean any lowering of standards; mem- 
bers arrive at rehearsal expecting an evening 
of hard work, and they are seldom dis- 
appointed. New members invariably comment 
on the attention to detail — matters of tone, 
phrasing, rhythmic subtleties and diction — 
and are assured by the veterans in the group 
that it is this attention, this intense concen- 
tration which generate the excitement in the 
group’s music-making. For, although this is a 
chorus of amateurs, it rehearses profession- 
ally, and is expected to perform as well, and 
even better, than a group made up of hand- 
picked trained singers. 

The result of the rigid entrance and per- 
formance requirements is that the chorus is 
usually judged as a professional group. It is 
further acquiring a reputation for being an 
outstanding sight-reading group. On occasion 
it has prepared performances with as little 
as one week’s advance notice, and is seldom 
deterred by the difficulty of the music to be 
sung. Its repertoire includes a cappella works 
ranging from the Renaissance to literally 
yesterday and in any of several languages 


including French, German, Latin, Italian and 
English. It has introduced over twenty con- 
temporary works and can be credited with 
programming little-known works from all 
periods of music as well as representative 
works from the standard repertoire. In addi- 
tion to presenting its own independent con- 
certs, The Master Singers has appeared on 
radio station WNYC, has participated in con- 
certs of the Composers Group of New York, 
the American Association for Composers and 
Conductors, the National Federation of Music 
Clubs, has sung before the Century Club and 
various church groups, and has appeared at 
Yale University, Barnard College, the High 
School of Music and Art and, most recently, 
performed at Juilliard for the Alumni As- 
sociation. Although occasionally works in- 
itially performed at one concert are repeated 
at a later date, each program has included 
new additions to the group’s repertoire. 

Liebling is now busy arranging his schedule 
for next season so as to include a cross- 
country tour under the management of Col- 
umbia Artists. As a result of the enthusiastic 
report turned in by a Columbia Artists sec- 
retary who attended a concert of The Master 
Singers, an audition was arranged. Although 
it was made clear to the chorus members 
that Columbia was auditioning the conductor 
but not the chorus, since the management has 
specified that a professional chorus be as- 
sembled for the tour, the members once again 
rearranged their schedules in order to sing 
for the audition. Liebling is now under con- 
tract to Columbia which has formally an- 
nounced the addition of Joseph Liebling and 
The Master Singers to their list of artists. 
When he goes on tour, the name “The Master 
Singers” will be transferred to the profes- 
sional group, but the original amateur chorus 
will continue its work as “The New York 
Chamber Chorus,” with undiminished en- 
thusiasm and the same artistic standards it 
has established. 


Student Literary 
Magazine Established 


Under the editorship of JULIAN WHITE 
(piano student of LONNY EPSTEIN), the 
first number of the Juilliard Literary Mag- 
azine, a student publication, has been issued. 
The number is devoted entirely to poetry. 
Faculty advisors for the publication are C. 
HAROLD GRAY and CHARLES BESTOR. 


‘ 
j : 
/ 


Mr. Schuman .. . 


On March 18, William Schuman appeared 
as guest speaker at the Institute of Human 
Relations, held at the University of Penn- 
sylvania. He recently completed a score for 
the Life. magazine documentary film, The 
Earth Is Born. Theodore Presser has pub- 
lished two new choral works: Four Rounds 
on Famous Words (Health; Thrift; Caution; 
Beauty), for SATB or treble voices a cappella, 
and The Lord Has a Child (Langston 
Hughes), for SSA or SATB with organ or 
piano accompaniment. His new band work, 
Chester, will be performed this summer by 
the Goldman Band under the direction of 
Richard Franko Goldman. Frederick Prausnitz 
recently conducted the first European per- 
formance of his New England Triptych with 
the Wiener Symphoniker in Vienna, where 
he also presented a lecture at the Akademie 
of Musik on Mr. Schuman’s music. 


Dance Department Activities 


On Sunday, February 3, the Juilliard Dance 
Department appeared on the CBS-TV pro- 
gram “Let’s Take a Trip.” José Limon, Doris 
Humphrey and Patricia Birsh discussed the 
modern dance and supervised the preparation 
of the dance works shown. 

The Preparatory Division, under Miss 
Birsh, and a Limén technique class demon- 
strated the movements used as the basis for 
modern dance. The Juilliard Dance Theater, 
under the direction of Doris Humphrey, per- 
formed a section of her new work, Descent 
into the Dream, followed by Mr. Limén and 
his Company who performed his Ritmo Jondo. 

The Dance Department has announced that 
this year there have been over ninety students 
in its Preparatory Division. This is the sixth 
year of the Preparatory program in dance, 
offering ballet and modern dance training as 
well as class study in music. 


A Correction: it was erroneously stated in the 
last issue of the Alumni Supplement that 
Martha Flowers took over the part of Bess 
in the touring company of Porgy and Bess 
from Leontyne Price. Miss Flowers, in fact, 
replaced Gloria Davy, student of Belle Julie 
Soudant, who had replaced Miss Price. 


New Head Librarian Appointed 


In a memorandum to the students and 
faculty, President Schuman recently an- 
nounced the resignation of Miss _ Isabel 
Marting, Head Librarian of Juilliard since 
1947, and the appointment of Mr. Bennet R. 
Ludden as her successor. Mr. Schuman said 
in part, “Miss Marting’s resignation is ac- 
cepted with genuine regret for she has played 
an enormously important role in the develop- 
ment of the curriculum at Juilliard during 
recent years. 

“Mr. Ludden, the new Head Librarian, 
graduated from De Pauw University in 1937 
with a Bachelor of Arts degree, majoring in 
English Literature. The following year De 
Pauw awarded him a Bachelor of Music 
degree as a Piano Major. In 1942 he was 
awarded the Master of Arts degree by De 
Pauw in Musicology. This June Mr. Ludden 
will earn his Master of Science degree in 
Library Science at Columbia University. 

“Mr. Ludden has had experience as a 
teacher in the College of Music, Willamette 
University, and has been an assistant in the 
Music Department of Columbia University. 
During his years of graduate study at De 
Pauw he was a teaching fellow. Since 1950 
Mr. Ludden has been in charge of Circula- 
tion, Phonograph Record Cataloging and Ref- 
erence in the Columbia University Music 
Library. He has also done extensive cataloging 
and editing for the Ditson Collection of tape 
recordings and for the Ussachevsky-Luening 
Electronics Laboratory.” 


Bennet R. Ludden 
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FACULTY ACTIVITIES 


KATHERINE BACON appeared in recital 
at Central College, Fayette, Mo., on February 
13, and conducted a Master Class at the Col- 
lege the following day. While there, she visited 
former students RAYMOND WALTER 
JONES (1947) and his wife, MARJORIE 
DANA JONES (1947), both members of the 
music faculty of the College. 

Friends of the late MARION BAUER are 
planning to make their memorial concert an 
annual event. The second annual concert took 
place on May 10, at the New York University 
School of Education Auditorium and included 
works by Miss Bauer as well as several un- 
published works of contemporary composers, 
selected through competition. Included among 
these were TEO MACERO’s (1953) 
Electrique, for string quartet and saxophone. 

WILLIAM BERGSMA has received the first 
Edwin Franko Goldman Memorial Commis- 
sion, established by RICHARD FRANKO 
GOLDMAN, conductor of the Goldman Band, 
in memory of his father, the Band’s founder 
and its conductor until his death in 1956. The 
new work will receive its first performance by 
the Goldman Band this summer. Mr. 
Bergsma’s The Fortunate Islands, has been 
released by CRI records (CRI 112) in a per- 
formance by the Accademia Nazionale di 
Santa Cecilia, Rome, under the direction of 
Alfredo Antonini. 

A new choral work by CHARLES BESTOR 
will be pulished by Elkan-Vogel Co., Inc. 

JOSEPH BLOCH returned on March 26 
from a two-week tour of cities in Finland. 
He appeared in solo recital and, in Helsinki, 
performed the Benjamin Lees Piano Concerto 
with the Helsinki Radio Orchestra under 
Niels-Eric Fougstedt. 

JAMES CHAMBERS was soloist in the 
premiére performance of Ralph Hermann’s 
Concerto for Horn, presented March 9 at the 
Convention of the American Bandmasters As- 
sociation in Pittsburgh. He will teach at the 
Aspen Music School this summer where he 
will also participate in the Aspen Festival 
concerts. 

LONNY EPSTEIN has received a special 
award from the Mozarteum in Salzburg, a 
bronze medal and a citation. The citation 
reads: “To Frau Lonny Epstein, in grateful 
appreciation of your meritorius activity in 


1] 


the Mozart Jubilee year, 1956.”’ A bas-relief 
of Mozart’s profile appears on the medal, and 
on the reverse side an engraving of the en- 
trance to his birthplace. She has also received 
the Mozart Award of the City of Salzburg. 
Miss Epstein presented a recital of solo and 
chamber works in Salzburg last summer, play- 
ing upon Mozart’s own grand piano. She has 
been invited to return for recital appear- 
ances there again this summer. 

IRWIN FREUNDLICH was adjudicator 
for the finals of the state-wide auditions in 
piano held by the North Carolina Piano 
Teacher’s Association in Greensboro, on March 
29. He will return to Bennington College this 
year for his fifth consecutive summer of study 
with a group of pianists. Among Juilliard 
students and alumni in the group, which will 
meet for six weeks, will be ALEXANDRA 
MUNN (1956), CLIFTON MATTHEWS 
(1956), JANET MORCUM (student), 
CHUNG CHOO OH (student), WILLIAM 
HUDGINS (1955) and ROSEMARY BECK- 
ER (student). 

JAMES FRISKIN will return to Chaut- 
auqua this summer as head of the piano 
department. 

JOSEPH FUCHS leaves shortly for a 
seven-week tour of South America which is 
being arranged in cooperation with the State 
Department and ANTA. He is the first Amer- 
ican violinist to be sponsored by this program. 
His tour will include solo recitals and or- 
chestral appearances in all the major cities. 

First New York performances of VIT- 
TORIO GIANNINI’s Symphony No. 2 and 
ROBERT WARD’s (1946) Euphony for Or- 
chestra, were given by the orchestra of the 
Manhattan School of Music, Jonel Perlea, 
conducting, on February 13, as part of the 
eighteenth annual WNYC American Music 
Festival. 

HAROLD GOMBERG conducted Charles 
Mills’ score for the Venice Festival prize- 
winning film, On the Bowery, which was re- 
cently shown in New York. 

A feature article entitled, “SAUL GOOD- 
MAN, Master Timpanist,” by Jay S. Harrison, 
appeared on the music page of the Sunday, 
March 3, edition of the New York Herald- 
Tribune. 

MARTHA GRAHAM and Agnes de Mille 
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received the 1957 Dance Magazine awards, 
presented at a reception in the Hotel Plaza 
on February 19. Miss Graham was honored 
for the contributions she made to interna- 
tional understanding during her recent tours 
of Asia under the sponsorship of the State 
Department’s International Exchange Pro- 
gram (ANTA). Paul Hoffman, U.S. Repre- 
sentative to the United Nations General As- 
sembly and one of the guest speakers for 
the occasion said: “I would like to salute Miss 
Graham, not only as a very wonderful artist 
who has danced her way into the hearts of 
millions, but as the greatest single ambassador 
we have ever sent to Asia.”’ 

Camden Records’ disc 338 
MARCEL GRANDJANY, harpist. 

GRACE HARRINGTON has been awarded 
a grant from the Rockefeller Fund for Music 
for a concert tour of Europe during the 
spring of 1958. 

The JUILLIARD STRING QUARTET has 
signed a contract with RCA Victor to record 
a survey of chamber music from Haydn to 
the present day, which will be released on 
eight LP records. Their recordings of William 
Denny’s Quartet No. 2 and Benjamin Lees’ 
Quartet No. 1 were recently released on Epic 
LP (LC 3325). 

FREDERICK KIESLER and Armand 
Bartos were the architects for the recently- 
opened New York art gallery, World House, 
which occupies two stories of the Carlyle 
Hotel. Described by Mr. Kiesler as “design in 
continuity,” the gallery avoids use of the 
conventional right-angle plan of four walls 
and ceiling. Each section of the gallery flows 
into the next, in a design which incorporates 
curved surfaces, black and white marble, and 
an indoor moat. A description of the gallery, 
accompanied by a photograph, appeared in 
the February 4 issue of Time magazine. 

The American premiere of Villa-Lobos’ 
Deux Choros for Violin and ’Cello Duo was 
given by KARL and PHYLLIS KRAEUTER 
on January 29, in the Kaufmann Auditorium 
of the New York Y.M.H.A. The program also 
included the American premiére of J. C. 
Bach’s Sinfonia Concertante, with original 
cadenza and piano transcription of the or- 
chestral score by Karl Kraeuter. This pro- 
gram was one of a series presented by the 
Kraeuters, who are planning a similar series 
for next season. 

CECILY LAMBERT has received a com- 
mission from the Montclair, N. J., State 
Teachers College Band for a Sinfonietta for 
Chamber Band. The American Music Com- 


features 


pany is planning publication of her Piano 
Sonata No. 4. 

An interview with ROSINA LHEVINNE, 
by Albert Goldberg, appeared in the January 
20 issue of the Los Angeles Times. 

Beginning in September. 1957, JOSE 
LIMON and his Dance Company will tour 
Europe and the Near East for aproximately 
five months. The tour is being arranged in 
cooperation with the State Department Inter- 
national Exchange Program and ANTA. Ac- 
compaying Mr. Limon will be DORIS 
HUMPHREY, artistic director, and perform- 
ers BETTY JONES and RUTH CURRIER. 
The works to be performed by the Company 
will include La Malinche, by NORMAN 
LLOYD, Symphony for Strings, by WILLIAM 
SCHUMAN, There is a Time, by NORMAN 
DELLO JOIO (1942), and New Dance, by 
WALLINGFORD RIEGGER (1907). 

NORMAN LLOYD has recently completed 
scores for two films, Moment in Love, pro- 
duced by Halcyon Films, and a documentary 
for the Department of Agriculture. He ap- 
peared as a guest lecturer at the Atlantic 
City convention of the MENC on March 1, 
and before the Baltimore Music Teachers at 
the Peabody Conservatory of Music on 
March 11. 

HELEN McGEHEE presented a dance re- 
cital on Febuary 14 at the Bellevue Nursing 
School Auditorium in New York, which in- 
cluded her now solo, J] Am the Gate, to a 
score by Hindemith. 

ROBERT McGINNIS is featured as one 
of this year’s performers on the Award Artist 
Series of LP records which are produced for 
use by school music teachers. His recording, 
Robert McGinnis Plays the Clarinet (AAS- 
701) is available from the Grand Award 
Record Corp., Kingland Avenue, Harrison, 
N. J. 

EVELYN MANACHER’s A Game of 
Chance received its world premiere on Janu- 
ary 12 and 13 at Augustana College (Rock 
Island, Ill.). Her libretto has been set by 
Seymour Barab, and the work published by 
Boosey & Hawkes. 

The New York Philharmonic-Symphony Or- 
chestra, Dimitri Mitropoulos conducting, pre- 
sented the premiére of ROBERT MANN’s 
Fantasy on February 23. 

MADELEINE MARSHALL appeared as 
the guest speaker at the Annual Dinner of 
the Bridgeport, Conn., chapter of the Amer- 
ican Guild of Organists on Feburay 18. She 
has been engaged as a member of the faculty 
of the Church Music Institute at Alfred Uni- 
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versity this summer, under the auspices of 
the Canacadea Chapter of the AGO. 

PETER MENNIN’s Canto, for orchestra, 
commissioned by the National Federation of 
Music Clubs for their Sixtieth Anniversary, 
was premiéred at their national convention in 
Columbus, Ohio, on April 26. Mr. Mennin has 
also been commissioned to write a piano con- 
certo for the Cleveland Orchestra’s Fortieth 
Anniversary season. It will be performed by 
Eunice Podis next season. His Sonata Con- 
certante was introduced in New York by 
violinist Ruggiero Ricci on January 11, who 
included it in his programs during his recent 
ANTA-sponsored tour of the Mediterranean, 
Near, Middle and Far East. The JUILLIARD 
STRING QUARTET performed his String 
Quartet No. 2, which has been published by 
Carl Fischer, Inc., at the March 24 ISCM 
concert in Pittsburgh. 

MARGARET PARDEE presented the first 
New York performance of Sidney Homer’s 
Violin Sonata, Op. 65, on February 17 at a 


concert of the Violin, Viola, Violoncello 
Teachers Guild, Inc. 
VINCENT PERSICHETTI recently re- 


turned from a cross-country trip during which 
he appeared as a guest lecturer at programs 
of his own works at the University of Penn- 
sylvania, Swarthmore College, Lehigh Uni- 
versity, the University of Texas and the 
University of California. JOHN DE WITT 
(1957) conducted the N.Y. Ethical Society 
choir in the first performance of his Seek 
the Highest, commissioned by the N.Y. Ethical 
Society, on March 17. First performances of 
his Fourth Symphony and Fable for Narrator 
and Orchestra were recently given in Austin, 
Texas, and New Orleans. Elkan-Vogel has 
announced the publication of four of his 
works: Sonata for Solo Violin, Serenade 
No. 8, for Piano, Little Recorder Book, and 
Six Sonatinas for Piano. 

LOUIS PERSINGER will serve on the 
jury of the Third International Wieniawski 
Competition for Young Violinists, to be held 
next December in Poznan, Poland. 

DARRELL PETER will direct music and 
drama at Forest Acres Camp in Fryeberg, 
Maine, this summer. On May 15, he con- 
ducted the Annual Spring Concert of the 
Shell Oil Chorus in the Waldorf-Astoria Hotel. 

BRONSON RAGAN’s Canticle, Benedictus 
Es, Domine, has been published by the H. W. 
Gray Company. This summer he will be a 
guest lecturer at the Pius X School of Lit- 
urgical Music at Manhattanville College of 
the Sacred Heart in Purchase, N. Y. Other 


guest speakers will be PETER MENNIN and 
VINCENT PERSICHETTI. 

DONALD READ conducted the United 
Nations Singers in the CBS-TV program UN 
in Action on December 23. 

The Collegium Musicum, under the direc- 
tion of FRITZ RIKKO, will present the open- 
ing and closing concerts of the Washington 
Square outdoor series this summer on August 
5 and August 26. 

DAVIS SHUMAN will teach trombone this 
summer at the Music Academy of the West. 

The Sontag String Sinfonietta, WESLEY 
SONTAG, conductor, presented a concert in 
Town Hall on January 28, which featured the 
first New York performance of Malcolm 
Arnold’s Concerto for Oboe and Strings. On 
April 7, Mr. Sontag’s Mock Morris Dance 
was performed by the Junior String Orchestra 
of the Violin, Viola, Violoncello Teachers 
Guild at their Carnegie Hall program. His 
Three Folksongs for Strings have been pub- 
lished by Joseph Williams in London. 

On March 20, BELLE JULIE SOUDANT 
and KATHERINE BACON conducted a day 
of Master Classes, sponsored by the Women’s 
Music Club, in Utica, N. Y. 

ROBERT STARER’s Symphony No. 2 was 
recently performed in Hamberg, Germany, 
under Heinz Freudenthal, and is scheduled 
for performances in Sweden and Finland. His 
Bugle, Drum and Fife was selected one of 
the “best of 1956” by the Piano Quarterly 
Newsletter. 

ALFREDO VALENTI will return to 
Chautauqua this summer as director of the 
Chautauqua Opera Association. Leading roles 
in its productions will be sung by HUGH 


THOMPSON (1944), JOHN McCRAE 
(1941), GRANT WILLIAMS (1955) and 
PATRICIA BYBELL (1948). ETHELYN 


DRYDEN will return with him as accom- 
painist and coach. This spring he staged a 
production of Don Giovanni at Adelphi Col- 
lege, where he is director of the Opera Work- 
shop, which was presented during the Col- 
lege’s Fine Arts Festival. 

FERNANDO VALENTI has recorded Five 
Sonatas for Harpsichord by Antonio Soler 
on Concord LP 9004. 

LOIS WANN has been reappointed advisor 
in oboe to the Junior Festival Season of the 
National Federation of Music Clubs for 1957- 
1959. She will will be an artist member of the 
faculty at Aspen this summer. 

FREDERICK WILKINS recently  con- 
ducted flute clinics in Syracuse, N. Y.; Dallas, 
Texas; Boise, Idaho; and Chicago. He will 


appear as solo flutist with the Chautauqua 
Symphony Orchestra this summer and will 
also serve as chairman of the wind depart- 
ment at the Chautaqua School of Music. 
D. & J. Arley have published his The Flutist’s 
Guide. 

The closing concert of the National As- 
sociation for American Composers and Con- 
ductors, held on March 16 at Town Hall, in- 
cluded PETER MENNIN’s Sonata Concer- 
tante, for Violin and Piano; VINCENT 
PERSICHETTI’s Serenade No. 6, for Trom- 
bone, Viola and ’Cello, with DAVIS SHUMAN 
as trombonist; NICOLAI BEREZOWSKY’s 
(1929) Suite for Unaccompanied ’Cello; the 
first New York performance of John Les- 
sard’s Three Songs for Saint Cecilia’s Day, 
sung by DORIS OKERSON (1949), contralto; 
and a choral group presented by The Master 
Singers, JOSEPH LIEBLING (1953), con- 
ductor. 

Faculty members at the Connecticut College 
School of the Dance this summer will include 
MARTHA HILL, MARTHA GRAHAM, 
DORIS HUMPHREY, JOSE LIMON and 
NORMAN LLOYD. ’ 


Preparatory Division News 

The Spring Concert of the Preparatory Di- 
vision, sponsored by the Parents’ Association, 
was held April 5, in the Juilliard Concert 
Hall. Students of the Division participated 
in the program, which was for the benefit of 
the Preparatory Division Scholarship Fund. 

CHARLES HAUPT, violin student of Ivan 
Galamian, appeared as soloist with the New 
York  Philharmonic-Symphony Orchestra, 
under Wilfred Pelletier, at the March 9th 
Young People’s Concert. 

DIANA MITTLER, piano student of Jane 
Carlson, also appeared as a soloist with the 
Philharmonic at a Young People’s Concert, 
and recently appeared with the New Haven 
Symphony Orchestra as soloist in the Beeth- 
oven Piano Concerto No. 3. 


Vocational Conference Held 


Juilliard’s annual Vocational Conference on 
Music and Dance was held Saturday after- 
noon, February 16. Approximately 150 guests, 
including high school students, their parents 
and teachers, attended. The program included 
informal talks by President William Schuman 
and Dean Mark Schubart. A program of music 
and dance, presented by students of the 
School, and a conducted tour of _ the 
Juilliard building completed the afternoon’s 
activities. 


Mr. Prausnitz Conducts 
In Europe 


Frederick Prausnitz recently returned from 

Europe where he filled several engagements 
as a guest conductor. He conducted a tape 
recording of Peter Mennin’s Sixth Symphony 
and Wallingford Riegger’s Dichotomy for 
broadcast over the Swiss Radio in Zurich. In 
Vienna he conducted the Wiener Symphoniker 
in a program which included the first Euro- 
pean performance of William Schuman’s New 
England Triptych. While there he gave a 
lecture at the Akademie of Musik and visited 
classes. 
'. He also visited Cologne and Salzburg, and 
was the guest of Karl Amadeus Hartmann 
of the Munich Radio, whose Konzert fiir 
Klavier, Bliser und Schlagzeug was given 
its first American performance at Juilliard 
by members of the Juilliard Orchestra and 
Joseph Bloch on February 1, under Mr. 
Prausnitz’ direction. 

Mr. Prausnitz tells us that he was par- 
ticularly impressed by the amount of con- 
temporary music which is recorded for broad- 
cast everywhere in Europe, and by the gen- 
eral encouragement given to the contemporary 
composer. He has been invited to return to 
Europe next season, where he will appear as 
a guest conductor in Zurich, Hamburg and 
Cologne. 

Before leaving for Europe, Mr. Prausnitz 
conducted the recording of William Schuman’s 
score for Life magazine documentary film, 


The Earth Is Born. 
HEUTE 


Gladys Stein and Mr. Pausnitz photo- 
graphed in front of the Konzerthaus 
in Vienna. 
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Juilliard School of Music 
Public Concerts, February - May 1957 


Feb. 1: A PROGRAM OF CONTEMPORARY 
MUSIC FOR CHAMBER ORCHESTRA 
Frederick Prausnitz, conductor 
Récréation Concertante 
Goffredo Petrassi 
(First U.S. Concert Performance) 
Cinque Canti per Baritono e alucuni strumenti 
Luigi Dallapiccola 
(First New York Performance) 
Frederick Fuller, baritone 
Konzert, fiir Klavier, Blaser und Schlagzeug 
Karl Amadeus Hartmann 


(First American Performance) 
Joseph Bloch, piano 


Feb. 15: JUILLIARD STRING QUARTET 
Sonata in A Major for Two Violins, 
Viola and ‘Cello 
Georg Philipp Telemann 
Guitar Quartet in G Major 
Franz Schubert 
Robert Koff, guitar 
String Quartet in A Minor, Op. 132 
Ludwig van Beethoven 
Mar. 1: A CONCERT OF CHAMBER MUSIC 
String Quartet in A Minor, Op. 51, No. 2 
Johannes Brahms 
Uri Pianka; Giora Bernstein, violins 
Raymond Marsh, viola 
Charles Wendt, ’cello 
A Charm of Lullabies, Op. 41 
Benjamin Britten 
Mary Schedler, mezzo-soprano 
Edith Kilbuck, piano 
Sonata No. 7 in C Minor, Op. 132 
Max Reger 
Martha Marshall, violin 
John Buttrick, piano 
Mar. 15: A CONCERT OF CHAMBER MUSIC 
Serenade in C Minor, K. 388 
Wolfgang Amadeus Mozart 
Ralph Froelich; Leon Kuntz, horns 
Robert MacDougall; Hugh Matheny, oboes 
Arthur Bloom; Susan Cogan, clarinets 
Sally Day; Bernard Wasser, bassoons 
George Mester, conductor 
Vier ernste Gesange, Op. 121 
Johannes Brahms 
Shirley Carter, mezzo-soprano 
Marius Nygaard, piano 
String Quartet No. 2, with Soprano, Op. 10 
Arnold Schénberg 
Allan Schiller; Dorothy Pixley, violins 
Natalie Gudkov, viola 
Raymond Davis, ’cello 
Eva Wolff, soprano 


Mar. 22, 23: JUILLIARD OPERA THEATER 
Frederic Cohen, director 
The Child and the Apparitions 
(L’Enfant et les Sortiléges) 
music by Maurice Ravel 
poem by Colette 
new translation by Francis Barnard 


Gianni Schicchi 


music by Giacomo Puccini 


Musical Direction Frederic Waldman 
Settings Frederick Kiesler 
Costumes and Make-up Leo van Witsen 

Mar. 27: THE JOSEF LHEVINNE SCHOLARSHIP 
CONCERT 

Sonata in G Major, Op. 96 

Ludwig van Beethoven 
Robert Mann, violin 
Rosina Lhevinne, piano ; 
Ariettes Oubliées (Paul Verlaine) 
Claude Debussy 
Adele Addison, soprano 
Brooks Smith, piano 
Quintet in A Major (“Die Forellen”), Op. 114 
Franz Schubert 
Juilliard String Quartet 
Stuart Sankey, double bass 
Rosina Lhevinne, piano 
Mar. 29: THE JUILLIARD CHORUS 
Frederick Prausnitz, conductor 
Sing to the Lord a New Song 
Heinrich Schiitz 
Coro di Morti 
Goffredo Petrassi 
O Vos Omnes 
Tomas Luis de Victoria 
Miriam’s Song of Triumph 
Franz Schubert 
Rosemarie Radman, soprano 
John Buttrick, piano 
Abraham Kaplan, conductor 
Tom O’Bedlam 
Jacob Avshalomov 
Four Rounds on Famous Words 
William Schuman 
Five Canons for Women’s Voices, Op. 113 
Johannes Brahms 
Chansons Francaises 
Francis Poulenc 


continued on page 30, column 2 


ALUMNI NEWS 


(Note: The year given in the news items which follow indicates 
the last full year of attendance in the School.) 


1907: WALLINGFORD RIEGGER’s Fourth 
Symphony was premiéred by the University 
of Illinois Orchestra, under Bernard Good- 
man, on April 12.0n May 4, the Boston Uni- 
versity Orchestra, under Russel Stanger, pre- 
sented the world premiére of his Festival 
Overture, commissioned for and dedicated to 
the Boston University Conference on the Arts 
by the Opus Society of Boston. 

1915: Eugene Ormandy conducted the Phila- 
delphia Orchestra and the Howard University 
Chorus in the world premiére of HOWARD 
HANSON’s The Song of Democracy, on April 
9 and 10. 

1919: Bloch Publishing Company has recently 
issued REUVEN KOSAKOFF’s Three Psalms 
for organ, and Two Piano Pieces (“By the 
Rivers of Babylon; Improvisation on “Oif’n 
Pripichok”). His choral setting of “My Be- 
loved and I,” from the Song of Songs, has 
been issued by the Transcontinental Music 
Corporation. 

1920: Lieutenant Colonel FRANCES E. 
RESTA conducted the United States Military 
Academy Band in his farewell concert at the 
Army Theatre, West Point, on April 21. He 
has been director of music at the Academy 
for twenty-three years. 

1924: A musical version of Cinderella, by 
RICHARD RODGERS and Oscar Hammer- 


stein 2nd, was presented on CBS-TV on 


March 31. The April issue of Etude maga- 
zine featured interviews with Mr. Rodgers 
and ANDRE KOSTELANETZ (1925). 

1926: SAMUEL APPLEBAUM, violinist, has 
been appointed to the faculty of the Man- 
hattan School of Music. He has recently been 
commissioned to write a Violin Method which 
will be published by Belwin, Inc., publishers 
of his Building Technic with Beautiful Music, 
for violin solo. 

1927: ISABELLE TALIAFERRO SPILLER 
recently conducted the Harlem Evening High 
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School Orchestra in New York at the School’s 
graduation exercises. 

1929: A new English translation of La 
Traviata, prepared by JOSEPH MACHLIS, 
was used for the NBC-TV Opera Theater pro- 
duction on April 21. 

1931: WILLIAM BELLER, pianist and 
faculty member at Columbia University, was 
a member of the jury for the piano auditions 
of the Naumburg Musical Foundation this 
spring. Serving with him were HELEN 
SCOVILLE and LONNY EPSTEIN 
(faculty). Piano teaching pieces by WILLIAM 
KREVIT have recently been published by 
Summy Publishing Co., G. Schirmer, Inc. and 
the Boston Music Co. IRVING SPICE has 
recently become president and musical di- 
rector of a new recording company, S. & S. 
Associates, Inc., which is recording under the 
Mohawk label. 

1932: Under the direction of ARTURO DI 
FILIPPI, Artistic Director and General Man- 
ager, the Opera Guild of Greater Miami has 
sponsored several productions this season, 
featuring guest artists from the Metropolitan 
Opera and with the participation of local 
singers. The Opera Guild is a civic, non- 
profit organization. 

1933: JOHANA HARRIS is the piano soloist 
for M-G-M dises entitled Exotic Music and 
Dance Music of Debussy (E3340), Water 
Music and Nature Music of Debussy (E3338), 
and Evening Music and Personality Music of 
Debussy (E3339). She has been conducting 
a weekly music appreciation program on 
Pittsburg’s TV station, WQED. 

1934: The first performance of HENRY 
BRANT’s All Souls Carnival was presented 
in Carnegie Recital Hall on March 3. His 
article, “Henry Cowell Musician and 
Citizen,” was published serially in Etude 
magazine, beginning in the February issue. 
The Soldier, an opera in three scenes by 


, 


LEHMAN ENGEL, has been published by 
Chappell & Co., Inc. “Musicianship in Piano 
Study,” by BERNARD KIRSCHBAUM, ap- 
peared in the April issue of Music Journal. 


During April, May and June, he gave a 
course for summer camp music counsellors, in 
Steinway Hall. The course is designed to 
supplement the activities of the Music 
Counsellor’s Placement Bureau which he di- 
rects. He has been appointed to the piano 
faculty of the Long Island Institute of Music 
for next year. 

1938: VERA APPLETON and MICHAEL 
FIELD, duo-pianists, will appear under the 
Cosmetto Artist Management during the 1957- 
58 season. Volume I of an American 
Anthology of Orchestral Music, conducted by 
RICHARD KORN, has been released on Con- 
cord LP 3007. 

1939: DAVID CONVISER has been appointed 
to the faculty of the Hebrew Union College 
of Sacred Music. He was the choral director 
for the RCA-Victor series entitled Great Days 
We Honor. Westminster records disc, XWN 
18367, includes MacDowell’s Piano Concertos 
Nos. 1 and 2, performed by Vivian Rivkin 
and the Vienna State Opera Orchestra under 
DEAN DIXON. Dixon conducts Schumann’s 
Symphonies Nos. 3 and 4 on Westminster re- 
lease XWN 18368. JOHN HARMS presented 
his chorus in a community performance of 
Bach’s St. Matthew Passion on April 7, at 
St. Paul’s Church in Englewood, N. J. The 
chorus sponsors a series of recitals in Engle- 
wood by leading artists. CHARLES JONES’ 
Little Symphony, a four-minute work com- 
missioned by the Canadian Broadcasting Com- 
pany, was first performed in New York on 
April 23, by the National Orchestral Associa- 
tion. JOSEPH HAWTHORNE (1937), con- 
ductor of the Toledo Symphony, was guest 
conductor for the occasion. JULIA SMITH 
presented a_ lecture-recital on “The Piano 
Music of Aaron Copland,” which featured the 
first New York performance of Copland’s col- 
lected works for piano solo, on March 10, 
in Town Hall. PETER J. WILHOUSKY will 
hold his Fifth Annual Master Class in Choral 
Conducting at New York’s Carl Fischer Hall, 
July 8-12. 

1941: DERNA DE LYS (DE PAMPHILIS), 
soprano, appeared in Flushing, N. Y., on 
March 22, in a joint recital with Ralph 
Herbert, Metropolitan Opera baritone, for 
the benefit of the Immanuel Lutheran School 
Association of Whitestone, N. Y. “Traveling 
for Uncle and ANTA,” by CARROLL 
GLENN, appeared in the January issue of 
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Music Clubs Magazine. MARGARET SHER- 
IDAN, soprano soloist at Central Presbyterian 
Church in Chambersburg, Pa., recently ap- 
peared in two solo recitals of sacred music 
presented by the church. She is active in 
musical organizations in the Chambersburg 
area. 

1942: NORMAN’ DELLO JOIO’s Meditations 
on Ecclesiastes has been recorded for CRI by 
Alfredo Antonini and the Oslo Philharmonic 
wn disc 110. The Prince of Peace, a new 
cantata by GORDON MYERS, was presented 
by the Jersey City Choral Society on March 
10, with the composer conducting. CELIA 
MERRILL TURNER, director of the Will-O- 
Way Apprentice Theatre in Bloomfield Hills, 
Mich., and associate conductor of the Pontiac 
Symphony Orchestra, conducted the orchestra 
in the premiére of her new work, commis- 
sioned by the orchestra, commemorating the 
culture and heritage of the Indians who in- 
habited the area around Pontiac. 

1943: RUTH MELCHER QUANT, Assistant 
Professor of Music at the University of 
Missouri, will return this summer to the 
National Music Camp, Interlochen, Mich., 
where she will teach piano and violin. She 
is a member of the University String Quartet 
and the University Orchestra, and appeared 
in several faculty recitals this season at 
the University. This spring she served as 
an examiner for the Missouri Applied Music 
Board. 

1945: KATRINA J. MUNN has a large class 
of private piano pupils in Bradford, Vt., 
where she also serves as accompanist for the 
North Country Chorus. 

1946: “Music for Moderns,” a Town Hall 
series of programs held on April 28, May 
12, 19 and 26, was organized by ANAHID 
AJEMIAN and her husband, George Avakian. 
Participating artists included Miss Ajemian; 
Duke Ellington and his orchestra; John 
Lewis, pianist; the Modern Jazz Quartet; 
the Chico Hamilton Quintet; Mahalia Jack- 
son, gospel singer; Martial Singher, baritone; 
WILLIAM MASSELOS- (1942), pianist; 
Virgil Thomson and Carlos Surinach, com- 
posers and conductors; John Wummer, flutist; 
Walter Trampler, violist; and Edward Vito, 
harpist. With her sister, MARO AJEMIAN 
(1942), she has recorded Henry Cowell’s Set 
of Five for Violin, Piano and Percussion, 
Hovhaness’ Khirgiz Suite, and Ives’ Sonata 
No. 4, all on M-G-M disc E3454. On M-G-M 
release E3416, they perform  Beethoven’s 
Violin Sonatas Nos. 3 and 9. INEZ BULL 
has recently became Director of the Music 


Department at the North Jersey Training 
School for Girls in Totowa, and Director 
of the Music Department at the Essex County 
Girl’s Vocational and Technical High School 
in Newark. AUDREY KOOPER HAMMANN 
recently gave a piano recital in Dayton, Ohio, 
sponsored by the Dayton Area Chamber of 
Commerce, the Dayton Art Institute and the 
Dayton Chamber Music Society. She has re- 
cently moved to Dayton where she has formed 
a class of private piano students and be- 
come active in local musical affairs. ROBERT 
WARD’s aarticley “Vocational Guidance in 
Music for the Commercial Fields” appeared 
in the January issue of Music Clubs Maga- 
zine. Colorado Woman’s College presented 
VICTOR WOLFRAM in a piano recital on 
March 18. 

1947: RALPH HUNTER, conductor of the 
Collegiate Chorale, directed a choral work- 
shop for high school students at Park Col- 
lege in Parkville, Mo., on April 12 and 13. 
Juilliard Alumni participating in the Amer- 
ican premiére of Prokofiev’s opera The 
Gambler, given on April 2 in New York, in- 
cluded RUE KNAPP and FRANCIS 
BARNARD (1948). A Memorial Concert 
for VICTOR MARIANI (1923-1956) was pre- 
sented at the Roxborough, Pa., High School 
Auditorium on March 15 and 16 by musical 
organizations of the community. Mariani had 
been the conductor of the High School A 
Cappella Choir, the Roxborough Male Chorus 
and the Leeds and Northrup Chorus. He 
also directed the Roxborough Alumni Musical 


Players in a series of musical shows. He was. 


associated with musical life of Roxborough 
for six years, following his graduation from 
Juilliard and Columbia University where he 
earned a Master of Arts degree. NANCY 
LEE SZE, pianist, has been named to the 
faculty of the Westport, Conn., School of 
Music. EDYTH WAGNER recently appeared 
in a two-piano program at the Long Beach 
(Calif.) City College. She will also be pre- 
sented by the College in a clavichord demon- 
stration of old keyboard music. 

1948: FRANCIS BARNARD and NORMAN 
MYRVIK (1950) were among the members 
of the After Dinner Opera who presented 
an Evening of Lyric Theatre at New York’s 
Phoenix Theatre on April 1. The American 
premiére of Jacques Offenbach’s 66 was in- 
cluded in the program. “Hints on the Boy 
Voice,” by DONALD T. BRYANT, appears 
in the May-June issue of Music Journal. 
IRWIN HOFFMAN is completing his fifth 
year as conductor and musical director of 
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the Vancouver Symphony Orchestra. The or- 
chestra’s activities include a series of sub- 
scription concerts, a Pops series and a special 
series for School children. In addition it 
sponsors an original composition contest and 
a solo performance contest in the schools. 
Hoffman writes: “It is gratifying to note 
that we now have about 2600-odd season ticket 
holders, out of a possible 2871; when I ar- 
rived here in 1952 there were only about 
1200 subscribers attending the Sunday sub- 
scription concerts. Also, in the past two 
seasons, we have hadd sold-out houses for 
nearly all concerts.” “Sight-Reading All- 
Important,” by MARJORIE DANA JONES 
appeared in the March issue of Etude maga- 
zine. Westminster Records has announced the 
release of three LP discs by RAYMOND 
LEWENTHAL, who performs’ works by 
Scriabin (XWN 18399), Beethoven Sonatas 
(XWN 18400) and Toccatas for Piano, by 
several composers (XWN 18362). FREDDIE 
MARTELL has been appointed musical di- 
rector of the Biltmore Hotel in Atlanta, Ga., 
where he will secure talent and supply en- 
tertainment and orchestras for dinner and 
banquets. ROBERT PARRIS’ article, 
“Vittorio Giannini and the Romantic Tradi- 
tion” appears in the Spring 1957 issue of 
The Juilliard Review. COLIN STERNE and 
his wife will again be resident artists this 
summer at the San Diego National Shakes- 
peare Festival. Performing on lute, virginals, 
viols and recorders, they will provide music 
for the productions at the Old Globe Theater 
and will present a series of recitals featuring 
music of the sixteenth and _ seventeenth 
centuries. Mr. Sterne is the director of The 
Saturday Consort, a group of six performers 
of early music who are currently in residence 
at the University of Pittsburgh. MARTHA 
MOORE SYKES, a founder and member 
of the board of directors of Punch Opera, 
recently appeared in the Washington Square 
Players’ production of Cabin in the Clearing. 
She was presented in recital by the Studio 
Club in Manhattan on March 25. The Febru- 
ary 12 concert of the Nashville Symphony 
Orchestra, GUY TAYLOR, conductor, fea- 
tured VITTORIO GIANNINI’s (1931, now 
faculty) transcription of Vivaldi’s Concerto 
Grosso in D Minor and HOWARD HAN- 
SON’s (1915) Symphony No. 2 (“Romantic’’). 
On March 5, CARROLL GLENN (1941), 
violinist, and her husband, Eugene List, 
pianist, appeared as guest artists. PIERRE 
ROGER VILLEZ is active as an instrumental 
music instructor in Valley Stream, N. Y. 
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1949: The Interracial Fellowship Chorus, 
HAROLD AKS, conductor, presented its 
Tenth Anniversary Concert at Carnegie Hall 
on May 5. ANNE BYRNE gave two organ 
recitals, on November 4 and February 24, at 
the Cathedral of St. John the Divine in New 
York. On March 5 she played a recital at 
St. Paul’s Chapel at Columbia University. 
ALBERT Da COSTA made his first appear- 
ance as Parsifal with the Metropolitan Opera 
on April 19. JULIA LOUISE HERRMANN, 
principal harpist of the Dallas Symphony 
Orchestra, will teach at Chautauqua this sum- 
mer and play with the Chautauqua Symphony. 
The American Choral Foundation, formed by 
MARGARET HILLIS in 1954, is now ex- 
panding its activities. Its performing branch 
is represented by the American Concert Choir 
which, under Miss Hillis’ direction, gave the 
world premiére of Ludwig Greenbaum’s can- 
tata, Seven Prayers, on January 14 at Town 
Hall. Its research and publications division 
now has three publications in preparation: 
Choral Technique and Performance, Choral 
Repertoire and a Journal of Choral Music. 
ZVI ZEITLIN appeared as piano soloist on 
January 19 with the Rockaway-Five Towns 
(N.Y.) Symphony, LEON HYMAN (1953), 
conducting. 

1950: LOUIS A. ALCURI is director of the 
High School Choruses at Half Hollow Hills, 
N. Y., where he also teaches music apprecia- 
tion and theory. He maintains a piano studio 
in Bethpage. ISIDORE COHEN, violinist, and 
CHARLES McCRACKEN (1951), ’cellist, ap- 
peared as soloists under the direction of 
Alexander Schneider in three programs of 
Handel Concerti Grossi, presented at New 
York’s New School on March 24, 31 and 
April 7. JAMES BYRON DANFORD gave 
a piano recital recently at the Entwistle Gal- 
leries in Ridgewood, N. J., where he main- 
tains a private piano studio. EDWIN C. 
GARDNER, who teaches in the public schools 
of Swansea and Somerset, Mass., and at 
St. George’s School in Newport, R. I., re- 
cently became assistant treasurer of the Fed- 
eral Credit Union of Local 216, A.F.M. He 
plays first clarinet in the Fall River, Mass., 
Symphony Orchestra, and conducts’ the 
student orchestra of the Dominican Academy 
in Fall River, MATTHEW KENNEDY is 
completing his third year as a faculty mem- 
ber of Fisk University, where he is As- 
sistant Professor of Piano. MARION 
MACHNO MERRILL, pianist, has made sev- 
eral recital appearances with her husband, 
baritone Robert Merrill, this season. In Janu- 


ary they travelled to Cuba for an appear- 
ance on a TV_ variety show. DAVID 
MONTAGU is presently Concertmaster of 
the N.B.C. Orchestra in Chicago and of the 
Boston Pops Tour Orchestra. 

1951: The Gotham Baroque Ensemble, formed 
by STODDARD LINCOLN, made its New 
York debut on March 4. Members of the 
group include LOUISE NATALE (1950), 
soprano; SONYA MONOSOFF, violin; PAUL 
WOLFE, violin; PHILIP CHERRY (1950), 
‘cello; and Mr. Lincoln, harpsichord. RUS- 
SELL OBERLIN, counter-tenor, is scheduled 
to appear with the American Shakespeare 
Theatre at Stratford, Conn., this summer, as 
a singing actor in Much Ado About Nothing 
and The Merchant of Venice. He will be a 
soloist with the Chicago Symphony under 
Fritz Reiner in a Christmas performance of 
Handel’s Messiah. 

1952: LEOPOLD AVAKIAN’s Carnegie Hall 
debut recital on March 8 included the first 
New York performance of Alan Hovhaness’ 
Out of the Depths, for violin and piano, LEE 
CASS and LEON LISHNER (1942) were 
members of the cast of the NBC-TV Opera 
Theater production of Prokofiev’s War and 
Peace on January 13. The Calvary Choir, 
of Calvary Church in New York, directed 
by DAVID HEWLETT, organist and choir- 
master, concluded its monthly oratorio series 
at the church with a performance of Bach’s 
St. John Passion, on Palm Sunday, April 14. 
Participating in the performance were DORIS 
OKERSON (1949), mezzo-soprano soloist, 
MARTHA BLACKMAN (1955), viola da 
gamba, and STODDARD LINCOLN (1951), 
harpsichord. ROBERT B. LYNN is complet- 
ing his year as a Fulbright scholar in Copen- 
hagen. He has been studying with organist 
Finn Videro and attending classes at the 
University of Copenhagen. Next year he will 
return to Allegheny College in Meadville, Pa., 
where he is an instructor of piano and organ. 
DONALD NOLD, pianist, who has presented 
over forty concerts recently in Germany, 
played on the Cologne-Radio on April 26. 
This summer he will hold a professorship in 
chamber music at the Baroque Palace in 
Weikersheim. KURT SAFFIR, assistant con- 
ductor and coach of the New York City 
Opera Company since 1953, made his debut 
as a pianist in Town Hall on February 7. 
1953: The second annual series of “Music in 
Our Time,” presented by the New York 
Y.M.H.A., included compositions by LOUIS 
CALABRO, HENRY BRANT (1934), WAL- 
LINGFORD RIEGGER (1907), ANTHONY 


STRILKO (1956), CHARLES JONES (1939), 
ROBERT STARER (1949, now faculty) and 
HALL OVERTON (1951). ROBERT 
CLARK’s Suite for Band and Song for Girls’ 
Chorus have been published by Elkan-Vogel 
Co., Inc. He is teaching at the Westover 
School in Middlebury, Conn., where he also 
conducts the Middlebury String Orchestra. A 
JAMES DAGLEISH Memorial Scholarship, 
for a composer, has been established this 
summer at the Bennington composer’s Confer- 
ence and Chamber Music Center, to be held 
August 11-25 at Bennington College in Ver- 
mont. HENRY BRANT (1934) will be a 
member of the Composers’ Conference faculty. 
GLORIA DAVY has signed a contract with 
Columbia Artists Management for the 1957- 
58 season. She recently made her debut as 
Aida at La Scala in Milan. BARBARA 
LEPSELTER KUPFERBERG is a member 
of the piano faculty of the Preparatory Di- 
vision of the Peabody Conservatory of Music. 
She also teaches an advanced adult piano 
group in the Adult Education program of 
the Hauppage, N. Y. school system, and main- 
tains a private piano studio. JOGRAPHIA 
PEPPAS PAPPAS is a member of the board 
of directors of the Civic Music Association 
of Altoona, Pa., where she has appeared as 
soprano soloist with the Altoona Choral So- 
ciety and the Altoona Symphony Orchestra. 

1954: JOAN BROWN, pianist, who is in 
Germany studying on a Fulbright grant, has 
been touring in recital there with STUART 
CANIN (1949), violinist. JANET CARLSON, 


’ soprano, made her Town Hall debut on April 


14. LENORE GLICKMAN has been engaged 
as a leading soprano in the Darmstadt Opera 
Company. VINCENT La SELVA is Assistant 
Conductor of the First U.S. Army Band at 
Governors Island, N. Y. He is also conducting 
the Xavier Symphony Orchestra which pre- 
sents a series of free concerts at the St. 
Francis Xavier Theatre in New York. 

1955: NORMA AUZIN, violinist, toured this 
season with the NBC Opera Company. She 
also toured as a recitalist under the New 
Artists of America management. DAVID 
BEAN, pianist, made his New York debut in 
Carnegie Recital Hall on April 11. FRANZ 
BIBO conducted the first New York perform- 
ance of Henry Cowell’s Symphony No. 10 with 
the New York City Symphony, on February 
24. He has recently returned from a Euro- 
pean trip sponsored by a Rockefeller Founda- 
tion grant to the American Symphony Or- 
chestra League. CELY CARILLO, soprano, 
has been appearing in the Hawaiian Room 


of the Lexington Hotel in New York. SARAH 
DUBIN recently completed a recital tour in 
Italy sponsored by America House and the 
United States Information Service, which in- 
cluded twenty concerts and solo recitals. 
PETER FLANDERS has been appointed 
‘Head of the Music Department at Hood Col- 
lege, in Frederick, Md., for 1957-58. POLLEE 
A. SLIMM toured last Fall as first flutist with 
the N.B.C. Opera Theater. She is completing 
her second season with the Florida Symphony. 
1956: JOHN BROWNING, pianist, has signed 
a recording contract with RCA-Victor. 
STEPHEN HARBACHICK has been engaged 
as first baritone in the Gras Statheatre, 
Austria. ARABELLA HONG, soprano, re- 
cently returned from a European tour dur- 
ing which she gave recitals in Vienna, Berlin, 
Milan and Stuttgart. CLARE JUDDSON is 
now working for the Special Services of the 
U.S. Army as a Recreational Leader in the 
Germany-France area. JAMES McANANY is 
touring with the road company of Fanny. He 
has been dancing with several industrial 
shows, and appeared for two weeks on the 
Frankie Laine TV program. GLADYS 
STEIN, pianist, made her Vienna debut at 
the Konzert-haus in the Mozart-Saal on 
April 12. 


Concert Programs, cont. 


Apr. 26: JUILLIARD STRING QUARTET 
String Quartet in G Major, Op. 18, No. 2 
Ludwig van Beethoven 
String Quartet No. 2, Op. 17 
Be'a Bartol 
String Quartet in F Major (“American”), 


Op. 96 
Antonin Dvorak 
May 3: THE JUILLIARD ORCHESTRA 
Jean Morel, conductor 
La Symphony de Numance 
Henry Barraud 
(First American Performance ) 
Variations on a Theme by Haydn, Op. 56A 
Johannes Brahms 
Concerto No. 2 in C Minor, Op. 18 
Sergei Rachmaninoff 
Michel Block, piano 
May 30: COMMENCEMENT CONCERT 
The Juilliard Orchestra 
Jean Morel, conductor 
Overture to “The School for Scandal’ 
Samuel Barber 
Concerto No. 2 in C Minor, Op. 18 
Sergei Rachmaninoff 
Daniel Pollack, piano 
Symphony No. 5, Op. 100 
Serge Prokofieff 
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